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Flexibility Lip Slurs
PaltonPlay these patterns through the entire pattern of fingerings as shown in the three note lip

slurs.  Metronome use is suggested.
Many of these exercises are modifications and adaptations of Bobo and Stamp exercises.  For more information
refer to their texts.
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?242 Ó Œ . Jœ œ œ
œ# œ œ œ œ œ œ œ œ œ œ œ œ œ w ,
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Modification: Alternate slurred and tounged repitions to practice using the same airflow both
slurred and tounged.


